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When it comes to jazz and blues

guitar, there are few who can match
the unique playing style of Scott
Henderson. Hi

which blends the blues with some

soulful playing,

amazing jazz-influenced technical
elements, blurs the line between
both styles—a line Henderson feels
is completely natural to eross. “The
thing that makes jazz a more
cerebral type of music is that it's got
more mathematical elements: there

are more scales and chords, so you
have a more varied vocabulary and
more thinking to do. But the
phrasing is right out of the blues. So
in terms of the phrasing—and just
the attitude and spirit in which you
play the music—j
very, very similar.
Those familiar with Henderson
might remember his work asa
sideman for Chick Corea, Jean-Luc
Ponty and Joe Z

Zawinul. Since then,
he has been busy working on his

2z and blues are

own music, both as a solo artist
and with the band Tribal Tech.
Henderson describes his latest
release, Well to the Bone,
ofa mixture of all the types of styles
Llike to play” So if you want to hear
some great all-around guitar play-

it’s definitely worth a
From the reck-influenced title track
to the bluegrass sound of “Hillbilly
in the Band" to the Middle-

‘more

sten.

stern

“I've tried out a
million chorus

pedals and the [CE- 2]

is my favorite one.”

“Sultan’s Boogie” and the funky
blues track “Dat’s Da Way It Go,"
Well to the Bone covers a lotof
round.

musical
Creating the album was a new
adventure for Henderson, as it was
the first time he recorded multiple
overdubs on his guitar parts. “This
was my first layering record and it

was a learning experience,” says

Henderson of the process.
arned how to use

the guitars have to be
EQ'd a lot differently so they won't
be in each other’s way” However,

Henderson cautions BUG readers

to apply EQ after recording: “If you
dialed down the mids too far on an

amp to get a sound that's ‘scooped’
and out of the way, it usually sounds
like crap. It's usually better to make
the amp sound good, record a part
and EQ it later.”

With so many styles on Well
to the Bone, Henderson faced
challenges in creating the wide
range of tones needed. How did he
do it? With some trusty “boutique”
amps and, of course, a healthy dose
of BOSS gear. "l use the CE-2
Chorus because it's just got a really
says Henderson, “I've

warm tone,” s
tried out a million chorus pedals

and that's my favorite one.”
Henderson is also a fan of the
BOSS C5-2 Compressor, but his
real pride and joy is the SE-7o
Super Effects Proce
that box for so long,” he laughs.

“It’s pretty amazing what that
thing can do.

. “T've had

“For example, there's a tune on
the album called ‘Ritual.
sounds like a synthesizer and

where it

there's a lot of, like, weird arpeg
Those come from

going on real fas

the BOSS 8E-7e" [Editors

note: While BOSS no longer
manufactures the SE-7o, CE-2, and
8-z, you can get similar effects and
moare in the VF-1 24-bit Multiple
Effects Processar, CE
pedals]Last, but not least is
Henderson's FV-5oL. Volume Pedal,
which he uses for its unique line-
level capabilities, enabling him to
connect the pedal between his
preamp and power amp.

Currently, Henderson 1s
preparing to embark on a lengthy
tour of Europe. "We're starting in
Germany and we end up in
Muoscow” he says. "Europe is real
good for us because people are
really open-minded as far as

and CS3

accepting different types of music.
And it's a little bit different,
whereas when we tour America

we pretty much get only musicians,
and in Europe there are actually
regular folks there to hear us play,
which is kind of eoal.”
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Zakk Wylde

Ozzy Osbourne
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JOE SATRIANI
IBANEZ JS CHROME PROTO-TYPE - DIMARZIO PICKUPS
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PICKUPS - FAT FINGER BRASS CLAMP SUSTAINER
IBANEZ JS-1000 - SNAKE MURAL GUITAR - DROP D
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PICKUPS (USED FOR PRACTICE & GUITAR LESSONS)
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Joe Satriani

WWw.sdatriani.com
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Visit hrtp/fwwaBossUS comfbuglaudio w hear samples of these Cool Combos

Cool Combos

stereo Bass Funk

For all you bass players out there in Funkland, here's how to create a compact funkadelic bass rig. When slappin’ and
poppin’, set the BOSS AW-3 Auto Wah to the Up mode. This gets that filtery wah sound heard on those classic '7os
funk tunes. Go out into the CE-20 Chorus Ensemble and set it to Bass mode for that famous stereo color. Now connect
the CE-20 in stereo to the RV-5 Digital Reverb for a hint of plate reverb and funk on.

Heavy as Hell

For monster metal tones, use the C5-3 Compression/Sustainer and compress your signal to hit the heaviest BOSS
distortion there is—the MD-2 Mega Distortion—with maximum force. Use the EQ-20 Advanced EQ to boost some
lower frequencies and tighten those highs. Take this metal madness right into the BF-3 Flanger, and then into the RV:S
for some smooth, sterea spring reverb. Exit the RV to separate amps for a Heavy as Hell onslaught.

These examples are the audio files
used on the BOSS Page - "Heavy as Hell"






Bass players have it tough
sometimes. Like any musician,

they'd like to step out in front and

show off, but that'’s not always

what's best for the song, No one
understands this more than bassist

Michael Anthony. For years h

been the glue that's held Van
Halen's rhythm section together,
but with the band lying dormant,
Michael's been busy playing with
pal Sammy Hagar and their new
project Planet Us, which features
guitarist Neal Schon and drummer
Dieen Castronovo (both of Journey),

plus guitar wizard Joe Satriani.

Anthony describes the music of
Planet Us as a cross between Led

Zeppelin and Tool: “It's a little bit

darker, more serious-sounding rock,
but it's really powerful.” In terms of
his playing style and tone, Anthony
doesn't plan to stray too far from his
formula. “With Van Halen, I've got
the one niche that I play. You're
playing with Eddie and he covers
the whole spectrum of tonal range

with his guitar, so it's almost a bass

player’s nightmare trying to fitin
[laughs)! But playing with Deen
and Neil is a whole different
thing. Deen is one of the most
phenomenal drummers I've ever
played with, He can get so out of
contral, and it sparks you to do
different things"
While Anthony"
not sound exactly like Van Halen,

laying might

he will be holding things down as
usual—a job made more difficult by

having not one, but rwo amaz

guitarists in the band. “We haven't

actually been in the studio with Joe

yet, but just being with Neil_ you
know.. it's like when Eddie would
Jjust go offand leave the planet
during a solo and you've got to

hold it down. I love stuff like Cream
used to do, where you've got three

different solos going on and then

all of a sudden—boom!—they're
right back in the pocket together.
To me, it’s always been about
holding that groove and keepinga
solid foundation going, But I think
with Deen we're going to step out
a little bit more, and I'm looking
forward to that.”

Don't expect to see Planet Us

playing out in the immediate
future, as the project is on hold
while Hagar and Journey finish up
their own summer tours. In the
meantime, however, Anthony is
keeping busy playing occasional
gigs with Hagar and getting up to
speed with his new BOSS GT6B
Bass Effects Processor. “It's gota lot
of great stuffin it. [ haven’t gotten
into everything yet, but the presets
I've played around with—the
chorus, the delay, the distortion and
the wah—are all greatsounding
effects, In the past, I've always had
a few rackmount effects and a
drawer full of pedals, but being
able to consolidate it all into one

unit will be great” As the owner of

several vintage and boutique

amplifiers—including a 360 and a
Flip Top—Anthony is eager to get
more into the GT6B's COSM®
preamp section. “The preamp
speakers give you a really broad
range of tones to choose from, and
the overdrive sounds great.”
Speaking of overdrive, Anthony
isa long-time fan and user of the
BOSS ODB-3 Bass OverDrive
pedal. “I started out playing with
these old Tonebender pedals and
they sounded great, but the over-
drive was totally out of control. So T
switched to the ODB-3 because
you could control the overdrive
better_.. there’s more control over
the EQ, you know; so if I wanted
a little more bass on it I could
actually play notes clean. And it

tracks great, too.” Anthony also



Anthonys overdrive and chorus settings




The PM-1 Delay Machine

Launched in early 1978, the DM-1 Dday Machine brought warm, analog delay to the
BOSS family-a tradition that has culfhinated in the modern DD-20 GigaDelay.

Back in its day, the DM-| offered industry-le. ding delay time, thanks to a unique CCD-based delay
circuit housed inside the retro-styled casing. (For those who don't know, CCD is an imaging component
used to capture images in video cameras.) Controls included an Input Level switch, rotary knobs for
Delay Time, Intensity, Mix Balance, and an old;style click switch used to engage and bypass the unit.

In 1981 BOSS followed up with the DM-2, the first analog delay in pedal form. Then in 1983 came the
world's first digital compact delay pedal-the
ante by adding more features and delay time (

5S DD-2. Since then BOSS has progressively upped the
e new DD-20 offers over 20 seconds of digital delay!).
With its warm delay lines and rich heritage, the DM-1 has earned its place in music

history-making it b highly sought-after classic.

DI30SS




AC-60 Acoustic Chorus
& AD-8 Acoustic Guitar Processor

The needs of today’s acoustic
guitarists are much different from
electric guitarists, W

h an electric,
the pickups and amp characteris-
tics are primarily responsible for
determining how a sound is
created. But on an acoustie, it
comes down to things like
craftsmanship and the quality of

the wood. Therefore, when an
acoustic guitar is amplified, the
primary goal is to keep the original
sound of the guitar intact.

Playing live with an acoustic
guitar presents even more issues,
like feedback. The fact is, all
i ate when

acoustic Instruments res

amplified in a loud setting.
Acoustic guitars can also have lots
of unusual audio jacks or pickups
on them, compared to most electric
guitars, And when acoustic
musicians play out, they tend to
do more salo gigs while singing
and don't usually carry a monster
pedal board like electric guitarists.
So they have a need for good,
simple effects. Small and light
amp systems are also a plus.

Sowhat do acoustic guitarists do?
Plug into an electric guitar amp?
Ouch! One of the answers is to
consider the Roland AC-6o

Acoustic Chorus amp. This bo-watt
stereo amplifier has just about

By Johnny DeMarco

everything you'll need, starting
with flat frequency response.
Regard
it, the AC-60 gives you nothing but
pure tone. And the sound?
Fugettabout it! With its dual 30-
watt/6.5-inch speaker configuration,
the AC-60 is small enoug

to coffeehouse gigs, but loud

s of how loud you erank

1 to take

enough for larger venues, too, It
also gives you the option to connect
a subwoofer (like the Roland
KCW) for enhanced low end

and an even bigger tone. Tt
AC-60 even comes with a sl

k-

looking carrying case with room for

a microphone and cable.
What else do acoustic guit

need? [ can think of lots of things,
but I'd say a good chorus effect is
pretty important—and the Al
delivers with some of the most

smooth and lush stereo/multiband
fects you'll find in a guitar

rists might also
want an extra channel for vocals or
connecting to a drum machine.
Once again Roland’s engineers
have thought it all out for us. The
AC-60 offers not only the Guitar
channel (with a setting for piezo or
magnetic pickups) but also a
Mic/Line channel with phantom
power that can accommaodate

"~ AC-60 Acoustic Chorus
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Both of these pie
will breathe nev
life into

laying.
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Spend more time playing, ——
and less time messing with menus.

Plug-in, Turn-on, Turn-it-up.

Finally, a multi-effects processor that feels like a stompbox. That's the new ME-50 Guitar Multiple
Effects from BOSS. Designed to work with your amp, the ME-50 packs some of our best effects
(including new COSM®* Overdrive and Distortion Modeling) into a rugged metal chassis with
stompbox simplicity. Dedicated knobs for each effect section, three footswitches and a
buili-in expression pedal make dialing in your tone quick and easy. So if you want to
spend more time playing and less time scrarching your head, check out
the ME-50. Just plug-in, turn-on and wrn-it-up!

www.BossUS.com
FaxBack Informationt (323) BB0-3780, doc 10669
Phone: 323 890.3700
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