


Explodingonto the Los Angeles
guitar scene in the early '80s was
Swedlsh-bom Yngwie ). Malmsteen.
It didn't ke long for the buzs 1o
.'*I':h-'ﬂ'-ln and for the virmuoso o be
crgwned the King of Shred.
.. ¥ngwie erupred our of the
California bands Steeler and
Alcarraz, and eventually forped a
sl career that would spavn the
groundbreaking albums Rising Force
and Marching Ot Mot since
Edward Van Halen had there been a
guitar player to impact the scene
with such magnitsde. It scemed as
thaowgh Yngwie either inspired or
depressed almost every guitur pliyer
that crossed his path. p

Tosday Yngwic continues poawe
gudtarises. His mademark neo-cldssi-
cal guitar style is full of light-speed
harmonic minor, Acolian, and 3

L

You've been extremely busy this
year. You just got off the G3 tour
with Steve Vai and Joe Satviani,
and you have a new release,
Antack, out on Sony Epic. After
finishing this successful towr, you
muist be happy to be back home
and recording in your studio?

Yes, the Barogque & Roll Scudio.
Thank you. I've been extremely
Blessed, really. Ultimarely, 30 years
ago | picked up o guitar and waned
o be something like Ritchie
Blackmaore. You say ['ve been
extremely busy, but really 've just
been having a good time. | write
songs, | write lyrics, | rn:wml_, I touar.

In addition to all the things that
you are famous for — super speed,
pedal tones, fontastic scales, arpeg-
gios — your vibrato is flaudess.
The power of holding one note,

i la Clapton and B.B. King

I'm & huge fan of Clapedn and B.B.
King. | think thar B.B. King is
probablyane of the best guitar
players to have ever lived because

hrygian scales, melodic, sequenced -, e can make onve note count for a

pattems, blistering-bur-flowing
arpeggios, and effortles pedal tones.

BUG mraveled ro Malmstetn
headyuarters in Miami and sat down
face to face with the man in his
home studio.

“millipn Malmsteen notes, you know!
['am very happy 1o say that
| was wery congerned with
technigue for a long, long time. Bar,
technigue does not invalve Iplaying]
fast only. [t s wheén the one note
counts, you know!? [ts like when |
combine a fist 5=6 string arpegio

run then land on a big long rim: oo
and continue holding it n:li | - 1
never rely om my remolo bar, you

know! | hardly ever use ir. [t there,

but I'm more of a finger vibrato gud. L]

Dnuasc‘uﬂaprd',ﬁ‘ﬂhu:mll'dpthn:?

The scalloped frethoard only serves
one purpose, which i to pet more
control of your left hand when it
comes to slow notes. Fast notes,
when you want tuplay fior scales,
actunlly become more difficult. Plus,
| wse gpsite a high acrion on my
seuitars, you know! | don'e like low
action. Steve and Joe, | love those
guys, they're great, but 've pliyed
bath of their guitars — and ['ve
played Brian May's guitar; Brian's
another hero of mine — and they
all ser theirsmings as low as they
can. I've alwwys found thae if you do
thar It's easier 1o play the guitar, but
you lose something in the equation
because the string needs o vibrate,
If you hear o piana nite, there is
pothing there o disturb the
wibraticn.of the note. There is no
fn':llh;;.ud'um.‘rtrnt.ltll. Bow, on o a
wiolin or cello you get sstain of the
ke from how long you wane o
hold the bow. IF you hit a guitar
moe, you have o have the string
high, which makes it more difficult
to pliy, especinlly if you scalloped
the neck as well. Then it becoimes
very difficult.



BOAS is colebrarimg iy cighie-mil-
lioseh pedil sold this vear, Do you
recull your first BOSS pedal?
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What insprived voue to brey ehat onel
I veanaed o Mugeon bBor | couldn't
attioond thar, <o 0 g the BOSS
otz Boemise | eeally like thor Lo
peary s, youn koo ! U've Been
usinge i1 22 vears o Pve len
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Yo "ve also ployved thresegh our
CR-3 CompiressorfS st
Your thowghts o theet onel

sl it foor myw aicomistic godcan, my
L Rarwt, s | ose 0 sometmnaes
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Yoer cenmpcerfo with the Mo _Iurmll.
Philhanmenic in Tokyo is stunning.
You were vou wsing wour BOAS
ME-2 for thet, ves!
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i vour new velvese Attack, vou
wied a Kolund GR-33 guitar ssath
on “Vollew of the Kings." Can you
describe e you wse the (R-337
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What happened was, for 12 years |
always wsed o kevboard plaver and a
drum programmer for my Roland R-
M MR which s o Birchin” dowm
machine The kevboand ;".I.l". er arud |
o o fallimg oue and | wound up
LAERIIE A stimdiin .|||. .|!|'|:1-._'. ] BALS
writing songs like “Seronghold” and
“Artack”
wr. Bt | el there wos somethinge

powwd fiffs if 1 may iy

missing, = | went to the stoge and
whiat did | dio! | bousht a paitar
synith becase [ fust wanted go hear
whor ar would sound like o o key-
board player like Derek Sherinian or
someone who could play «ome inter-
cating stuff on there, Reason being, |
diddn’e bawe somebody with me. |
just wanted to add something that
would help me Come up with vocals
.-|.1.‘| |.'.J|._"- I werine all that stuth, 1
withe every thinge, vou oo ! S0

thar iz how | wse the GR-33

We hear some tabla drums in the
imtro and ending of “Valley of the
Kings,™

I juese hin ehe low B, sowd boos
Thao™ all it was, Aawd then, |
ovetdubbed flute om top of i, Bur |
did a lot of music with the GR-33
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R -3 F puirar syntfvesizer.

The lase time we visited you, we
byotght the new Roland GR-20
smthesizer.

Pl tell vomi thie thing T wais veally
keen on: the solo violin, | can't wait

Eov et e tod myseld

This week we've been making
patches for the BOSS (5-10.
Oi5-10 psers will be able to
dewmlowd the patches we made
J':In'lﬂl the BOASS webaite, Your
sosonndd is based en Moarshalls, so
vou ssed some of the modeled
Stacks. Thix éx a small unit that
wou can take on the voad. Do vou
think som il do so, ond |1_h:'|..:'

O veahs 'me goings toouse it s my

WIRT TN RapY Al Va) EBotore the show, (1

coube! Alsolutele In's ooi 3 lot i
eaim. Pve tnied a lot of these things
bt this 1s probably the best one, |

likee i

Your music is decply rooted in
classical tradition, bt vich in
improvisetion and infuscd with
numerots other clements. How
do vour beclamee these foctors?

| covme L=:"-\-:Ii|-| termn e
wbaw | am going 1o patent this,

no, actually 1 aleeady did -
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oot I you Loan’t IOV,
nothing new s comang. You coukd
be the best classical player in the
world, but you are still plaving
'-|':I:1-.'r||||I|:: thot’s alecidy been done,
you know ! | sometimies compare
mvsell 1o Wilie E. Covote, 1 thirow
|||l.-|_'!| L | !]1-,' |._||'.'. .11|'\.i E1-.-|'-.'||.|'.!'.
theres a Hitle beanch ]l.i:l::nl..' theee
thot | can hold onto, and wait uneil
| cam ¢limb back up. | alwanys do
what | think | can’t do, and some-
times | suecead. sometimes | Jdon't,
Base it womn don’t eakoe those chanees,

v ko !

Wels phaet e, thot has fo hoaoe
somcthing to do with you venturing
into the world ||"!' grobar .-.j.-ut’l:'.mi;-—
ers, to trv new things?

Let's pet back o thie Uloncerto
=uite. Deep Purple ol o plece tor a
rock band with an oschestra in
1968 that waes vreal. ELD ol

i -',1';-.'.'||.|||.-_; simil (TP T ) BTN
Merallica. My wdea wins 1o step
completely out of the rock omd roll
world and step into the world of
wlsicn] muesic where | would et
compose the prece and take the pon
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g, bt | had decided that's

challenein

what | wantad o dis, =0 | il that,
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You've used our gear from the
heginning, wud we want to thank
vou for almost 30 vears of suppore.
Any closing commments for gui-
tarisis and fans out there!

| would like to thank vou euvs an
]:-'\.""‘*f"" aiwd ]'\:u! |||-i. fiest oo all froam
the Borroen of sy besare fog (A)
makine this cool CCUNIITCT thae
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o, o (BY just for being so nice to
me. | would like to hove a long
relationship,. We are jusg
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THERE'S MORE!

For o diagram of Yngwie rig, tumn to page 9.
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