
Richard Bona Interview With Johnny De Marco 
 
 
Johnny: H ere w e go…  
 
R ichard: Y eah, m an…  
 
Johnny: Alright, Richard- hey, m an, I’m  Johnny D e M arco, here, for R oland and B oss- 
thanks so m uch for such ,a great show  dow nstairs, m an…  
 
Richard: Thanks for calling me. 
 
Johnny: That was excellent, man, just amazing— uh , Richard,  congrats on your new 
release- I’m  holding up a B ass P layer m agazine, and your new  release, ― T ?, ―-and your 
on the cover- so that’s gotta be happening, now …  like I say,  the show  w as am azing , uh, 
where 
does the tour go next- are you guys headed up north? 
 
R ichard : W e’re going to M onterey…  
 
Johnny: M onterey, eh…  
 
R ichard: … and, after that w e ‘re  going to A nna C orpus (?)... and after that w e’re going  
for a m onth and a half to E urope…  
 
Johnny: … and w here w ere you before this…  
 
R ichard: …  w e w ent to S outh A frica before this… S outh A m erica,  then w e did E urope 
for 
about two months, - w e did about fifteen days in S outh A m erica…  
 
Johnny: Wow, pretty crazy- a lot of planes…  
 
 
Richard: Lotta  planes,  lotta planes…  
 
Johnny: So, Richard, I was looking at your stage, and I saw all kinds of Roland gear, 
man- 
R oland and B oss gear…  
 
R ichard: T hat’s right…  
 
Johnny: Y ou’ve been playing it for a w hile…  
 
Richard: Yeah, man, uh the GR-20, and the  V –B ass(?)… y’know …  
 



Johnny: … and the guitar synth…  
 
R ichard: Y eah, the guitar synth…  
 
Johnny: … I saw  how  you bring it in - how you open with the flute –  y’know  that flute 
solo 
Y ou w ere doing…  
 
R ichard; Y eah, that’s a part on the G R -20… y’know , you set up a few  parts there –  you 
have to spend som e tim e, there , you know , to set them  up…  
 
Johnny: Yeah, oh,yeah- and I saw  how  you don’t alw ays have them  on, but you bring 
them  in and out…  
 
Richard: Yeah, in and out- I don’t alw ays use them  , like, everyw here- it’s alw ays as a 
com plem ent… to the m usic…  
 
Johnny: T hat’s cool…  
 
R ichard:… bringing them  in from  tim e to tim e, and not having them  in there all the 
tim e… , 
‘cause I already have a keyboard player…  
 
Johnny: Yeah, very, very expressive, man. 
 
R ichard: T hat’s the interview , that is T H E  IN T E R V IE W  ( Johnny laughs )… m an, w hat is 
this- is this an MP3? 
 
Johnny: Y eah, it’s recording M P 3 right now … that’s R oland, too…  
 
R ichard: R oland m akes this?… and I don’t have one!?… I think I’m  gonna go on strike! 
 
Johnny: ( laughs ) W e’re gonna get you one ( laughs again ) , w e’ll get you one, m an - 
Y eah, R oland m akes that… but I also saw  som e B oss pedals--you had the new Boss, uh, 
expession volum e pedal…  
 
R ichard: Y eah…  
 
Johnny: O k…  
 
R ichard: It’s great, it’s great…  
 
Johnny: Y ou like that… ok…  
 
Richard: It’s great, because, y’know  , you can really control your sound… it’s sm ooth, 
and 



w hen I unplug m y base, there’s no noise.  
 
Johnny: You also had a DD3, or is it a DD5? 
 
R ichard: It’s a D D 3 - I use it as a lim iter, but I didn’t use it tonight, but som etim es , in 
som e room s, I need…  
 
Johnny: W hat’s the other pedal, a lim iter?  
 
R ichard: … a delay, yeah, I use it, y’know  w hen I solo, I use delay behind the song. 
 
Johnny: Y ’know , w hen you’re singing, and som e of the com binations, w hen you’re 
bringing in the gear and you’re singing and you’re playing your regular bass w ith your 
Roland bass,  THE Bass- w ow ,  I m ean, ,see, I’ve seen a lot of people use the gear, but  
not quite like you- no one uses it quite  like you. 
 
R ichard: T hat’s because I’ve been using it a long tim e ! (laughs) I’m  like a R oland guy, 
now  ! ( he and Johnny both laugh ). T hat’s w hy they take good care of m e at R oland - no, 
really, they take good care of me.  
 
Johnny: T hat’s for sure…  congratulations on the new  release…  
 
R ichard: T hanks a lot… I’m  really happy, y’know , everything is going w ell…  
 
Johnny:… M an, you’re all over the w orld, m an…  
 
R ichard:… Y ou have to, you have to go all around the w orld… otherw ise it’s not 
happening- 
You know how it is these days- that’s w hy w e tour a lot. 
 
Johnny: I was reading the articles about you, and you were saying how people 
in different countries get excited differently,y’know , like in A frica , right aw ay, people 
dance, you know ,,and here in A m erica, there’s a different vibe, , and m aybe that’s a little 
limiting to express yourself here, in the mainstream music, but how do you like to come 
here in L. A. and Santa Monica, and getting your crowd in here, and getting to do what 
you do ? 
 
R ichard: It’s good - It’s good to com e here tim e to tim e- but it’s really hard to tour in 
U.S., to tell you the truth. - to get a band in U. S. to tour is not real easy, because, 
y’know , 
especially when you tour in Asia or in Europe , you get unbelievable treatment, but when 
you tour in the U .S ., you don’t get that treatm ent. W hen it com es to art , I gotta say it’s 
too bad this country doesn’t consider… it’s not only m e, but other guys, like m y 
friends,like 
jazz guys I know –  they don’t tour the U .S . 
 



Johnny: Why do you think the U.S.is like that? 
 
R ichard: I don’t know … m aybe, first of all… the pollution that w e get from  the m usic 
from the U.S. –  everything that you hear in the U.S. is so polluted that many people 
don’t…  
 
Johnny: … P olluted w ith bad m usic? 
 
R ichard: Y eah, they don’t play good m usic anym ore- everything has to be loud- you go 
to a restaurant, you don’t even pay attention anym ore-w e don’t pay attention anym ore. 
Everything is the same beat- everything has to be loud- people in the restaurant are 
screaming- you don’t see people talking anym ore. W e’re eating and w e don’t even pay 
attention anymore. 
 
Johnny: You think that hurts the people ? 
 
Richard: Of course. Today, you go someplace, and you play regular drum, people will 
look at you like… because they’re not used to that sound - they know the drum, but they 
don’t expect the drum  to sound like that…  
 
Johnny: T hat’s a big problem  here in A m erica, because people don/t know . M aybe  
they’ll 
see your article or talk to you, and that’ll m ake them  aw are of it. 
 
R ichard: O h, I don’t have any confidence there. It should start w ith the m edia, first of all,  
y’know , it has to start up here at the top, y’know , has to start w ith the pow erful. T he 
govern- 
m ent has to have , first of all, has to try to get m usic to the people, but they don’t do that 
here…  
 
Johnny: … H ow  about A frica? … It’s a different thing, huh?…  
 
R ichard: …  I don’t see any difference, actually, betw een A frica and A m erica w hen it 
com es to having a culture… It’s unbelievable, w hereas, w hen you go to G erm any w here, 
y’know ,  
art is important for those guys –  it’s really im portant for them   to support. 
 
Johnny: I get the sense… you’ve been all over the w orld - you’re in touch w ith people- 
you’re not just a bass player- you’re not only a bass player- you’re a singer, a m usician, 
but your also in touch with the people from all aver the world- I think you’re m uch m ore 
than a musician. 
 
Richard: You have to be- at a certain level, you have to be, y’know ,  you can’t just be  
playing m usic and that’s it- you have to share something, give something to the people- 
you have to share som ething…  give people something- that ‘s how  w e get people to 



come see us-these people keep coming to see us, because they expect something from 
you, and that’s 
w hat you give them …  
 
Johnny: … Just your glow  on stage- all you guys- all the guys in your band, they were just 
glow ing, y’know , and it started w ith you - when you came out –  that energy was around 
you…  
 
R ichard: Y ou have to! It’s contagious! 
 
Johnny: It is contagious- you had the whole crowd feeling it, man. 
 
Richard: It was the crowd, the musicians, the pretty girls,  ( all laugh ) (followed by some 
musical doodling by Richard ). 
 
Johnny: Richard, thanks for talking to me, man. It was such a pleasure to meet you.  
 
Richard: Thanks so much, my brother- next tim e bring your guitar, let’s play, m an. 
 
Johnny: I will, I will, uh, can you sign the cover for me? 
 
Richard: Yeah (enthusiastically). 
 
Johnny: Awsome! 
 
Lady: ( She asks about the Roland magazine ? ) 
 
Johnny: T he m agazine ? O h, you can buy that anyw here, it’s on every corner. R ichard,  
if you need any help directly in A m erica, w e’ll take care of you -w e’ll get you w hatever 
you need…  
 
Richard: De Marco ! Are you Italian? 
 
Johnny: ( laughs ) Yes- Italian, and Irish (laughs)…  
 
R ichard: A h, Italian and Irish, that’s it…  
 
L ady: T hat’s a nice com bination…  
 
Richard: You tell P eter, I’m  serious, I w ould love to have one of those M P 3 recorders- 
this is perfect…  
 
Johnny: Yes,  that would be great! You know what I do with this thing? I talk my ideas 
on it. 
Y ’know , w hen I think of a m elody, I sing in it, y’know  , so I w on’t forget it- it’s alw ays 
there. 



 
R ichard: I do that on m y telephone… so, I leave m yself a m essage ( all laugh ) 
 
Johnny: Oh, that works too!  (laughs) 
 
 Johnny: My pleasure to speak with ya tonight ....you played a wonderful show. Thank 
You . Good luck to you on your worldly travels.   
 
R ichard: M y pleasure to play and talk to everyone tonight.  I’ll see you the next tim e 
around. –  Peace to the world. - Richard 
 
 
 
 
 
 
 












